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catch tbe wanderer, bis poor heart throbs so piti- 
fully, anil there is such a still, wild terror in his 
eyes, that you give up trying to make him count 
you his friend, ard bid him back again to tell his 
open-eared comrades the story of his leatlier- 
breadth escape ttom some savage monster— 2/oa. 
One little swallow slid down somehow between 
the panes of a window opened fl-om tbe top and 
almost beat himself to death in trying to get out. 
His flattened body, spread wings, and panting 
struggles were sad to see. ,We hardly dared 
move the window lest the sash might give him a 
fatal injury. We worked over him as carefully as 
possible full fifteen minutes, and Iteed him at 
last, but 'Dead, quite dead, poor little thing!' 
1 said, stroking his ruffled feathers as he lay upon 
my open hand; whereupon he winked his black 
imp's eye at me, and shot oS' and out ol sight in 
a second — the little thankless rogue 1 Then there 
is a gray eparrow that has built her nest in the 
woodbine, and aground sparrow has "squatted" 
at the edge of the cornfleld ; but no sooner do 
you approach than out flutters the one fl:6m her 
quiet bower, and up shoots the other from her 
snug ambush, flying for dear life, as if you could 
meditate the smallest mischief to their homely, 
tiny selves, or tlieir tiny speckled eggs. Birds, I 
was thinking one morning, must be, or ought to 
be, thoroughly happy. They have all the condi- 
tions of bliss, these orchard birds, enough to eat, 
stout trees for shelter, everything that the ornith- 
ological heart can dream. No bird of prey, no 
gun nor snare ever comes nigh them. They are 
a delight to eye and ear. Paradise is here. 
Everyone is their Iriend. In the wide msiverse 
they have no foe. Aud while the thoughts weve 
yet warm within me, up the porch-step trotted 
Rory the cat, with fierce eyes glittering, and a 
dead bird hanging ll-om her jaws. And the very 
next day another, and not long after a thhrd; and 
many and many a time since have I seen hev 
crouching and watching, her bones all astir vvitl) 
eagerness, or stealtliily creeping on behind an un- 
wary thrush, or clawing up into the trees in hot 
pursuit. Too otten a little heap of blood-bedab- 
bled leathers attests her fell success. You can 
chase her away, but to no moral efi'ect. She 
takes the chasing for a li:olic, and only capers 
about like a m:id creature, scudding atop of the 
fences, crouching on the posts, leaping on the 
shed-root; and mounting to the ridge-pole of the 
barn. But Paradise has not yet come, even tbr 
the birds. I flud they have enemies, aud are ot- 
ten sore bested. They are like a young author. 
He flits jauntily into the sunshine and song ot the 
world, pouring forth his own note gaily, never 
suspecting but he will be as glad y welcomed as 
be gladly goes. But no sooner is his straii^ fairly 
afloat on the air than out springs a surly critic 
from every corner and rends him in pieces re- 
morselessly." , 



THE MAGAZINES. 



The Atlantic Monthly. Ticknor & Fields. 
We have received the advance copy of this excel- 
lent magazine for July. As usual, it contains 
much matter of a high order of excellence, by 
writers of well known reputation. The " Case of 
George Dedlow," written with simplicity and cir- 
cumstantiality, will be read with curious interest. 
The contents of the July number are as follows : 

The Case of George Dedlow ; On Trans'.ating 
tlie Divina Commedia, by H. W. Longfellow ; The 
Great Doctor, I., by Alice Gary ; The Retreat 
from Lenoir's and the Siege of Knoxville, by Maj. 
Henry S. Burrage ; Released, by Mrs. A. D. T. 
Whitney ; Priedrich Ruckort, by Bayard Taylor ; 
Passages from Hawthorne's Note-Books, VII.; 
To J. B., by James Russell Lowell ; Physical His- 
tory of the Valley of the Amazons, by L. Agas- 
siz ; A Bundle of Bones, by Charles J. Sprague ; 
An Englishman in Norniiindy, by Goldwin Smith ; 
Aunt Judy, by J. W. Palmer ; The Chimney-Cor- 



ner for 1866, VIl., by Mrs. H. B. Stowe ; Griflith 
Gaunt, or, Jealousy, Vm., By Chas. Reade ; In- 
dian Medicine ; The Death of Slavery, by William 
CuUen Bryant ; Reviews and Literary Notices. 

OuE Young Polks. Ticlcnor & Fields. The 
July number of this popular magazine is before 
us. It is not only rich in literary matter suitable 
for young people, but in illustrations, graceful 
and imaginative and characteristic, well drawn 
and finely engraved. T'his feature should be spe- 
cially cared for, as it will do much to.educate the 
eye and taste of the young readers. Its contents 
for July are as follows :— The Children of Uie 
Flood, by Elsie Teller; Carrie's Shipwreck, by 
T. W. Higginson ; Among the Studios, by J. B. 
Aldrich ; Dandelion Dawn, by Lucy Larcom ; 
Midsummer, by J. W. Newcomb, Jr. ; A Summer 
in Leslie Goldthwalte's Life, by the Author of 
Faith Gartney"s Girlhood ; Wandering About, by 
Carleton; The Summer Yellow Bird and the Cow 
Blackbird, by T. M. B. ; The Squirrels tliat live in 
a House, by Harriet Beecher Stowe; Afloat in 
the Forest, by Mayne Reid ; Round our evening 
lamp, and Our Letter-Box. The illustrations are 
by H. Fenn, Davis'A Speer, Winslow Homer, A. 
Hoppin, S. S. Kilburn, J. N. Hyde, and G. G. 
White. It is altogether an excellent number. 

Frank Leslie's Ladies Magazine. — this old 
and standard magazine comes to us fresh and 
radiant as ever, crowded with flne engravings, 
some finely colored, and Fashion Plates colored 
and of immense size, together with a vast number 
of cuts of every article of dresS, of jewelry and of 
hair, and all of the newest Parisian fashions, and 
a pattern of some article of costume, which will 
be a sure guide to ladies who either make or have 
their dresses made at home. It contains also a 
vast amount of reading matter of a very varied 
and miscellaneous character, novels, stories, po- 
ems, sketches of travel and curious things, be- 
sides a large amount of useful information neces- 
sary for ladies to know. 

Its leading article, upon dress, practically and 
aesthetically treated, by a lady who moves in the 
highest circles of fashion, is authoritative on all 
matters of taste, propriety and elegance, as re- 
gards dress, and should be read by all who desire 
to be costumed as becomes a lady. 
. Demokest's Illustrated Monthly Maqakine. 
—This magazine is the oigan of Madame Demo- 
rest, whose name is a sort of household word 
wherever fashion is concerned or luxuries for 
ladies needed. This is a practical work, and is 
as instructive to those who make as to those who 
wear dresses. It contains a colored Fashion 
Plate and numberless cuts of garments, jewelry, 
&c., of accepted fiishion. Besides these attrac- 
tions, it contains an original piece of music, an 
illustrated poem, a page of illustrations of the 
aquarium, and a full-sized pattern of the Diana 
waist, sleeve, <fcc. Its literary contents are very 
varied, and its list of contributors comprises 
many of our very best lady writers. It is got up 
in very fine style, and its premiums to subscribers 
are well worth considering. 



LITERARY NOTES. 



Baker, Voorhis & Co. have nearly ready 
Judge Daly's " Common Pleas Reports." They 
also announce " Cases in Prize in the Circuit 
and District Courts of the United States for the 
Southern District of New York, decided by 
Judges Nelson and Betts during the rebellion," 
roported by Samuel Blatohford, Esq. 



Little, Brown & Co. have in press " The Char- 
acter of Jesus PorfRiyed ; a Biblical Essny, by 
Daniel Schenkel, Professor of Theology in Heid- 
elberg ; " translated by W. H. Purness, D. D. j 
the 9th volume of Mr, Bancroft's " History ; '* 
" Principles of Wealth, or Manual of Political 
Economy," by Amasa Walker; "Plutarch's 
Morals," translated by various hands and cor- 
rected and revised by Professor W. W. Goodwin 
of Harvard University ; "Old Plays, chiefly 
from the period beginning with Marlowe and 
ending with Dryden; with Introductions and 
Notes by Professor James Russell Lowell," in 10 
volumes, post 8vo ; a ICmo. edition of More's 
" Utopias; " and a reprint of Major's edition of 
Izaak Walton's " Complete Angler," with wood- 
cuts' and steel engravings, The same fiim pur- 
pose to estiiblish a new law periodical early in 
the Autumn. 

T. B. Peterson & Brothers announce "Self- 
Love, or. The Afternoon ot Single Life ;" " Jen- 
ny Ambrose, or, Life in the Eastern States;" 
" Tlie Grey Woman, and other Tales," by Mrs. 
Gaskell ; " Moreton Hall, or, The Spirits of the 
Haunted House ; " " Fanchon, the Cricket," by 
George Sand; "The Freebooters" and "The 
White Scalper," by Gnstave Aimard; "The 
Young Heiress," by Mrs. Trollope ; ',' The Great 
Van Broeck Property," by James A. Maitland ; 
" It May Be True," by Mrs. Wood ; and " Elsie's , 
Married Life," by Mrs. Mackenzie Daniels. 

Hnrd & Houghton have in press " The Miscel- 
laneous Poems of Algernon Charies Swinburne," 
author of " Chastelard," &c. 

Carleton will publish in a day or two "Tlie 
Prison Life of Jefferson Davis," by Dr. J. J, 
Craven, physician to the prisoner during the 
first period of Bis confinement in Fortress 
Monroe. , 

Mr.-v Thomas S. Townsend has comjMled " a 
memorial record of all ofllcers and men in the 
military and naval service whose names have 
recrfved honorable mention in official reports, 
newspaper correspondence, obituary notices, and 
othenlvise," during tlie war of the Rebellion. 
Tlie iiames are alphabetically arranged and 
accompanied by brief biographical notices. The 
work is called " Our Heroes, Dead and Living," 
and the first volume, containing 5,000 names 
and covering the period from April, 1861^ to 
April, 1863, will shortly be issued by C. B, 
Richardson. 



[Ftnn the London Musical World. 
THE CRUSADERS. 



BT NIELS W. GADE. 

The seventh and last subscription contaert of 
the Musi,cal Society in Copenhagen made even by 
its proj^amme a deep and elevating impression. 
It contained only two principal parts : — Beetho- 
ven's attractive eighth symphony, which-^but 
principally the allegro and the finale — was per- 
formed quite con amorey and. (the second part) 
"The Crusaders," by Professor Niels W. Gado, 
a new composition, nchin its contents and extent. 
Alter the performance the genial airtist was 
greeted with an orchester-fanfare and long con- 
tinned applause — a well-merited acknowledgment 
of his beautiful and important masterpiece. 

The words of ' ' The Crusaders, " for which we 
are indebted to the poet, Charles Andersen, who 
has treated th6-:subject gracethlly, and without 
pretension, present a most satistUctory basis tbr 
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musical treatment, and are, like "Comolo " anil 

'Elverskud," an oratorio— en conc&'t cantate— 
for solos, choir, and orchestra. This kind of 
composition, which, as far as concerns its histor- 
ical romantic subjects, corresponds with relip;ious 
Innsic, seems more and more to be one ot those 
most developed and most frequently employed iu 
our country. It may be dramatic, without too 
touch combination of subject, but has not thepre- 
tehtion to be for the stage or for scenic arrange- 
inent, which often gives considerable ettect, but, 
on the other side, makes it very dilflcultlfor the 
pubUc to underatand the piece from the begin- 
nihg.to the end. 

The above-mentioned " picture of song," con- 
Bisting of three parts, opens With a choir of pil- 
grims and women in the crusaders' band; a 
charming chorus, fUU of expression, describing 
the suttferin^s and troubles connected nith the 
wanderings m the wilderness. The first melodies 
recall in soaie small degree Gade's own compo- 
sition, " At Sunsit" There is a repose like that 
in the above-named work ; but this is a repose 
breathing itself out in sott complaints — a charm- 
ing, characteristic Composition; and the perform- 
ance was fully wortliy of the piece. Tlie recita- 
tive summons of Peter the Hermit, the Crusaders' 
leader, precede the Crusaders' Song, performed 
as a solo, with recitative. It is a tl-esh, powerful, 
warlike melody ; but perhaps the old French songs 
might have given the impulse to a somewhat 
more historical color. This part is concluded by 
an evening prayer, in which the hermit's voice 
mingles beautifully and most solemnly with the 
Voices of the whole band; the full tones of the 
final stanza breathe the most fervent and pious 
longing. 

The title of the next part is "Armida," which 
Involuntarily reminds us of Gluck, whose opera 
cal.ed by the same name, like this part, has taken 
the subject from Tasso; but the two works ditt'er 
totally in construction and character, and there 
is scarcely any other similarity to be found in 
them. Astrange, mysterious introduction, which 
In the most striking manner announces the black 
ai-ts aliraid of day-light, is Ibllovved by a singular 
little chorus ot the spirits of darkness, who, at 
■the command of their queen, conjure a charmino- 
fairy world, a flood of temptation for the most 
distmguished knight amongst the Crusaders, Ri- 
naldo d'Este, who has left his tent to wander in 
lonely dreaming. The solo of "Armida " is orig- 
inal, particularly in the rhythm, and it changes 
Into, a lulling, enervating chorus of surens; grace- 
ful as Weber. 

The next scene portrays an ever-incre.ising 
struggle. The hero is about to yield lo the 
temptation; then he listens to some Ikr, well- 
known sti-ains; inch by inch he strives to gain 
the victory; and as soon as he joins in tlie Crusa- 
der song the magic iaacination is powerless and 
has lost all influence over him. 

The whole of this part is, with regard todramatic 
eflect, most distinguished; the sadden change of 
time is more than a transition— it is the instanta- 
neous translation fl-om the seductive "Rinaido, 
Einaldo," into the manly melody ot the Crusader 
song; the struggle in the hero's soul is masterly 
described, what a striking eflect in the pro- 
longed tones of the summoning horn; but these 
tones must be heard to be understood; they can- 
not be described/ How diflerent they are irom 
Ossian's poetry, with the misty mountain air 
filled with sph^its, or from the wild flight of the 
Knight Olai lor the elfins 1 Hardly has Professor 
Gade, since in his youth^al popularity he sang so 
delightfully of the sea-nymphs hovering around 
the grotlo azun-a, had any subject which at the 
first sight appeai-ed so dilferent from his artistic 
nature as the ' ' Crusaders." It is one of the most 
imaginative he ever composed. And yet it is just 
the way in which he treats " Armida," that man- 
ifests his Scandinavian natm-e. How perfectly 
the subject has been managed!— how enchanting 
and bewitching is all the melody I— nevertlieless, 
the excellent scenes are so moderate, so chaste, 
that we ai-e not afraid of appropriating it as char- 
acteristically Scandinavian, appropriating it even 
with pride. ^ 



How sensual an Italian artist, or Meyerbeer, 
would have made it I How many voluptuous 
runs Wagner would have taken on his clarionet 1 
uade, on the contrary uidicates lyith a noble and 
firm hand all that is necessary— nothing morel 
Even his ''Armida "does not resemble Gluck's, 
who, amidst her thirst for revenge is enchained 
by tetters of love. Gades is the cold, powerful 
bemg, defj'ing everytliiug belonging to the Cross. 
The music indicative of sorcery is charming as a 
torerunner announcing the arrival of the Queen 
01 ^irits— the only point in which some influence 
ol the Queen may be visible, but even here very 
insigmflcantly. How interesting is the compo- 
ser's scoring down ot the wand's strange vibra- 
tion, and how well he succeeds. Some passages 
inthemusibal dialogue are, however, of too liti 
tie coloring; at least we think so. 

The last part, "Jerusalem," is, in comparison 
with the two first, a predominant religious pic- 
ture. The repentant is joining the weary band 
of pilgrims as the hermit points" out to them the 
long-desu-ed object of all their toils. The Holy 
City gUsters in the radiance of the sun, and a 
jubilee song of praise and thanksgiving inflames 
the host to stril'e and victoiy. 

In tBose choral songs one beauty follows an- 
other; the morning hymn, with its gay awaken- 
ing horns, restless in its construction as a break- 
ing-upi— the pilgrim march with its all-overpow- 
fering longing, expressed in highly animated 
vocal strains;— the band's tuneful greeting to Je- 
rusalem, imposing in all its plainness, evince at 
the same time a power to create, and an uncom- 
mon dominion over the means of art. 

What a seriousness is glowing through these 
words oi Rinaido: 

" O Lord, behold my anguish I " 
or the hermit's solemn admonition, joined to the 
last stanza ol the chorus. How deep is the tfeel- 
ing in these low exclamations of "Jerusalem, 
Jerusalem," whispered out in rather reproachful 
tones, when the first overpowering enthusiasm 
has been silenced. Then there is a power of de- 
scription visible in many passages; for instance, 
in the wild. Sanguinary, ringing tones belonging 
to the' hermit's last summons to strife. This part, 
less lively than the other two, and it may be so 
tl-om the nature of the subject, is, nevertheless, 
not less interesting; it is a "noble picture, lull of 
profoundness, proving etlectively that music has 
the power to describe great events in the world s 
history. 

"The Crusaders" is in its totality, a precious, 
sublime musical work ; one of those few master- 
pieces which not only stand the proof of a close 
examination, but are winning more and more the 
more they are examined. It is one of the most 
elevated products of musical art in our days, 
in which there undoubtedly may be some small 
imperfections, but we are not at all inclined to 
look out for them, and have only to present to 
Professor Gade our heartfelt and most sincere 
thanlvS. Dagbladet. 

The above must be taken cum grano salts. It 
is full of the Danish salt. It is written by a 
Dane, and Gade is a Dane — a worthy Dane — 
a Thane among Danes, and a Dane among 
ThAaea, Poscimur. D. Peters. 
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(From a Correspondent.) 
MUSIC IN MEXICO. 



Sm: Tlie Italian operatic season was brought 
to a close at the end of January. . Tlie manager. 
Sig. Biacclii, himself a good singer, had got to 
gether an excellent company, among the mem 
bers of which were Signore Alba, Sulzer, Plo- 
dowska, Signori Tombesi and Testa. Lastly, as 
the season wa.s approaching its termination,' Sig. 
Biacchi secured tlie services of Signora Peraltn, 
who is here denominated the Mexican iSightin- 
frale. Verdi's operas liave been well performed. 
The same is true of " Lucia," " II Barbiere," and 
" La Sonnambula," but "Guillaume Tell" and 
" Les Hugenots " were frightfully mangled. 



This, however, was not altogether the fault of 
the artists, but to some extent the result of ne- 
cessity. In order to preserve the subscriptioil 
list, the performances liave to be varied as much 
as possible, and tlie pieces are of course imper- 
fectly studied. Scarcely a week is given for 
rehearsing and getting up an opera. Under 
these circuiTistances, how is it possible to do jus« 
tice to u colossus like Meyerbeer? This is the 
fault with which I r.-proach the manager. Had 
he restricted himself to hie regular stock operas, 
he would not have been guilty of mangling this 
sublime music, and everyone, the singers and 
the public, would have been the better. The 
above remarks may apply likewise to M. 
Gounod 8 " Faust," wliich was very indifferently 
rendered. . 

I will now say a word or two about Signortl 
Peralta. Signora, or rather Sefiora, Peralta, a 
Mexican lady. The day slie arrived at Mexico, 
you might have fancied she was some great 
general returning from a glorious campaign, 
the enthusiasm would have been a piece of 
madness, really incomprehensible, had it not been 
in fa.vor of a fair compatriot. Now you' must 
know that Senora Peralta was rejected by the 
Parisians ; they refused, without the slightest 
hesitation, to have aught to do witli her at tlie 
rheatre-Lyrique. Her sharp, thin voice, to be 
heard, must be accompanied by an exceptional 
band. I confess that she possesses a certain 
facility of vocalization, but it is frequently inju- 
diciously employed. It is like a number of 
rockets going off wiihout rhyme or reason, and 
even conceived in bad taste. This voung prima 
donna sang in " La Sonnombula," "" La Travia- 
ta." "Les Huguenots," "Faust," etc. The 
enthusiasm was so great, and so much a pre- 
determined thing, that the audience hardly 
allowed her an opportunity of singing at all. 
They took her at her word that she was the first 
singer in the world,, anc^ that no one, no, not 
even Adelina Patti, could equal her. After this, 
who shall say that no man, or woman, is a 
prophet, or prophetess, in his, or her, own coun- 
try? Bat, whatever the merits of Seiiora Pe- 
ralta, her engagement was, at all events, a piece 
of good fortune for Sig. Biacchi. 

After speaking of the fair Mexican singer, I 
must mention the Mexican composer, Sefior 
Morales, the author of "lldegonda," a grand 
opera in four acts. The workmanship is bad, 
and the instrumentation detective; the whole 
is extremely slip-shod ; you feel that the com- 
poser is continually striving to avoid reminis- 
cences, and when he does come across one, ha 
loses no time in finishing it in tlie strangest and 
most incoherent fashion imaginable. Amid all 
this rubbish, however, you perceive some few 
flashes proving that SeSor Morales possesses a 
real feeling tor music. This is especially the 
case in tlie principal piece of the fourth act, a 
piece admirably sung by Sig. Tombesi. It is, 
after all, extraordinary that a young man, who 
has never studied, and never enjoyed the lessons 
of the masters of his art, should liave ever man- 
aged to write such a work. On this account, I 
cannot help saying that if he studies for a few 
yeai-s in Italy and France, Sefior Morales may 
become a good composer. He left for France 
with this object, after the last performance of 
his opera. I wish him success. 

M. DE T. D'A. 



The Paris Conservatory is in a state of excite- 
ment. M. Auber has decided that a male pro- 
fessor of the piano shall be appointed in the 
place of Mme. Coche, who recently died, and he 
is determined no more female professors of mu- 
sic shall be appointed in tlio Conservatory. 
Public opinion opposes the eminent composer, 
on the ground that there is already too niucli 
immorality in. the Conservatory, and it is im- 
proper to lead men into temptation, and to place 
girls completely in men's power ! 



